X5 S0 a .
$ St
i v

“NOT. ME*SUBJECT TO CHANGE

2012 CIFO | GRANTS & COMMISSIONS PROGRAM EXHIBITION




EMERGING GRANT RECIPIENT

Luisa Fuentes Guaza with
Marisa Rubio

Questioning our perception of reality is one of the
main foundations behind the research project Clara S.
(*) created by artist Marisa Rubio (Buenos Aires, 1976)
ond selected by CIFO in 2012 os one of its commis-
sions. The following text is o conversation with the
artist about the context she created the project in,

its structure and scope. We immerse ourselves in o

peculiar universe where fictionalized events are part of
our reality.

Luisa Fuentes Guaza: Clora S. (*) is one of the
exercises carried out by the fictional character
Naronjo M. Q. (*) as part of the development of
the Teoria de quehacer actoral cotidiano para

Luisa Fuentes Guaza con
Marisa Rubio

Cuestionar la realidad segin lo perspectiva desde la <'ual
observamos, seria uno de los ejes estructuroles de l.a in-
vestigacion llevada a cabo en el proyecto Clara S. (*) por
lo artista Marisa Rubio (Buenos Aires, 1976). Propueste
seleccionada como uno de los proyectos (omisioncdo's en
2012 por CIFO. A continuacién dialogomos con lo ortisto
sobre el contexto en el que se ha creado este pwrffw-
estructura y alcances. Nos sumergimos en un p«uhdd'
universo donde el hecho ficcionado construye parte ¢e

nuestra realidad.
*) es uno de
aje ficticio

Teoria

Luisa Fuentes Guaza: Clora S. (
los ejercicios que lleva acabo el person
Naranjo M. Q. (*) como desarrollo de la




MARISA RUBIO

Project CS. Teoria del Quebacer Actoral Cotidiano para Intérpretes (A presentation of one of the exercises developed from the “Theory
of Everyday Acting for Actors™), 2011 - Video, blog, performance and talk all documenting exercises from Theory of Everydoy Acting for

Dimensions variable

interpretes (Theory of Everyday Acting for
Actors), Could you define the character for us?

Marisa Rubio: Naranjo M. Q. (2008/in process)
ttempts to work on the margins of acting, develo-
ping her career as an actress while developing her
personal theory on how to act.

She puts this theory into practice by using exerci-
ses, which she also uses to work as an actress and
to interact with the worlds of film and television
“') We cite the names of the characters Clara S., Naranjo
M. Q Milano, Helena L. and Javier L. with their first name
and only the first letter of their surnames becouse publis-
h‘(”z their full names in relation to Marisa Rubio could
offect the project’s development.
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del quehacer actoral cotidiano para interpretes,
¢podrias definirnos a este personaje?

Marisa Rubio: Noronjo M. Q. (2008 / en proceso)
se propone trabajar sobre los mérgenes de la interpre-
tacién, llevando a cabo su carrera como actriz a la vez
que desarrolla su propia teoria sobre cémo actuar.

Lleva a la prictica esta teoria por medio de ejercicios,
con los que a su vez se desenvuelve como actriz e in-
teractuar con el circuito del cine, la televisién, etc.,

(*) Citomos los nombres de los personajes Clora S.,
Naranjo M. Q Milano, Helena L. y Javier L. con el nombre
propio y la primera inicial de su apellido yo que el hecho
de que sean publicados en relocién ol nombre de Moriso
Rubio podria perjudicor el avance del proyecto.
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The Thsyof ey Acag for Acors s divided
two main sections:

- A practical part with exercises and progressive
instructions to carry out this type of acting, such
as the exercises-characters Clora S.and Helena L.
(*), among others;

- A theoretical part dealing with the roles of actor
or performer, of the public-actors and their diffe-
rent levels of awareness, and which deal with key
concepts in this new method of acting.

LF: Clora S. is part of a process-driven research
project that is activated over time, encompasses
new directions and that grows exponentially.
What role does Clara S. play in this research that
started with Naranjo M.Q.2

MR: Clara S. consists of a performance that

develops over time and that uses the real world as
its backdrop. Within the Theory of Everyday Acting for
Actors, Clara S. is an exercise of: improvisation, de-
velop of acting Y. characterization and
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MR: Clara S. consiste en
desarrolla a lo largo del tie

nario el mundo real. Clara S.

teoria del quehacer actora




Project CS. Teorka del Quehecer Actorol Cotidiono pare Intérpretes
(A presentation of one of the exercises developed from the
“Theory of Everyday Acting for Actors™), 2011 -

Video, blog, performance and talk all documenting exercises
from Theory of Everyday Acting for Actors

Dimensions variable

cultivating the character’s psychological make-up.
To understand how it works, you have to bear in
mind that this character infiltrates and develops
her fictional life in the real world in such a way
that her public or spectators do not realize what
she is doing. The exercise has two stages:

~The first stage is introspective and is currently in
process: Clara S. has been going to see a psychoanalyst
since June 2011. Here the she develops the items |
mentioned above and analyses the presence of the
only public-actor (the psychoanalyst) over time.

- In the second stage of the exercise, once Clara S.
has created her personality and biography, she will
then take part in the world as a singer-songwriter,
omposing songs and developing her career
dccording to the personality previously created.
She will take singing classes where she will begin
Making connections in the field by taking part in
€Vents as a singer and as an audience member.

LF: -

C h"" Psychoanalyst’s accident is a key element
the Clora S5 character development that triggers

ah‘.P'“ personality episode. Can you explain what

this meant and what its consequences were?

MR: A
Clara s, was having her psychoanalysis sessions
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como un ejercicio de: improvisacién, desarrollo de
la memoria actoral, caracterizacién y construccién
de la psicologia del personaje.

Para comprender cémo opera, debe tenerse en
cuenta que este personaje se infiltra y desarrolla su
ficcién dentro del mundo real de manera tal que su
publico o espectadores ignoran que lo estin siendo.
Este ejercicio se divide en dos etapas:

- La primera etapa es introspectiva y se encuen-
tra actualmente en proceso: Clara S. asiste como
paciente a sesiones psicoanaliticas en una entidad
de salud desde junio de 2011. Aqui se desarrollan
los items anteriormente citados y se analiza la
presencia de una Gnica persona como publico-actor
a lo largo del tiempo (el psicoanalista).

- En la segunda etapa del ejercicio, una vez que
Clara S. ha compuesto su personalidad y ha creado
una biografia en la cual basarse, pasaré a desenvol-
verse en el mundo como cantautora, componiendo
sus temas y desarrollando su carrera acorde a la
personalidad creada anteriormente. Tomara clases
de canto, donde comenzard a vincularse con el
medio participando de eventos como cantante y
como puiblico.

LF: El suceso del accidente del psic lista se
coloca dentro del desarrollo del personaje de Clora
S. como un elemento, fundamental, y catalizador
de un proceso de desdoblami ipuedes expli-
carnos en qué consiste este desdoblamiento y sus
consecuencias?

MR: Clara S. desarrollaba sus sesiones analiticas
en el Hospital Ameghino. A principios de marzo de
2012 su psicoanalista sufrié un accidente no pu-
diendo continuar con las sesiones hasta mediados
de junio.

A raiz de esta circunstancia, la cual se debe a que
opero sobre el mundo real y sus aconteceres como
escenario, el personaje sufrié un desdoblamiento,
teniendo que comenzar a analizarse en otra institu-




At one point both characters overlap and are
played out as if the other character’s actions and
issues were a script.

The exercise thus divides into two stages:
- The first stage consists in improvisation and
creating the character;

- The second stage (when both characters reach
the same point from opposite places), consists in
each Clora S. playing out the role of the other Clara
S as if it were a script.

I.F:Onafomdlt\nl.howdoyoumoldm
document the process of creating Clara S. 2

MR: The character herself does the documenta-
tion (as do the other characters in the theory).
In this case, Clara S. documents her activities by
using blogs and social media. Each Clara . has a
main blog and another secondary blog. The first
blog is the character’s diary, where each Clara S.
talks about her actions from her own imaginary.
The second blog contains the analysis sessions
that are reached using a link to each session that
is published on the first blog. These blogs also
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Other exercises | am develo !
results and reflections on the different e
353 practical and experimental pmof
vetyday Acting for Actors.




